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Q-1
Please tell us about your childhood and homeland.
— DEIOB S TIBFIIC DWW TH AT EE W,

I'm from the United States — | grew up in the countryside,
first in Maine, and then Pennsylvania. Maine especially was
very beautiful and instilled in me a love for the natural world.
During my childhood | spent a lot of time outside, looking at
books, and drawing. My parents also took me to museums,
and theater quite often. Where we lived in Pennsylvania was
close to New York, so it was easy to go into the city and visit
exhibitions. Going to the Metropolitan Museum of Art was my
first real exposure to history of art and visual culture. | went to
Bryn Mawr College outside of Philadelphia. After graduation
| spent a year at home with my parents before moving to
Mount Desert Island, Maine. | spent several years in Maine
painting and working part time. In 2019 | moved to Brooklyn,
where | live currently and paint full time.

— FAETAVHOHER TELEE Ulco RUICWZDIEXAVINT, ZD
BRYVIARZTFMICHEDEREUIc A1V MNERRIELL FACBER
FAADBZHHAAITZATY, FELDEI, 1F&AEDREBENTEE
O KEFHH, BEBNTASULE Uz, MBI LI 21— TLVEIS
[CENTIT>T<NHE LI, RYVIIRZTINEZ2—T—7IEVD T,
HPRERICEZESNDICIFETHEHNLSTcDTY, ADFIDHTEIM P
THAYVOELICHNIEDE. —2—3—T7DANARY S VEMEBETL
feo T4TTIINTATICH DTV IN—KBICHEF U, FERIF, A1V
MOXIVh - FH-RBICBETDETOR, MRsHIBILELR,
BAERRTILA N2 LS ZRWTWELD, 2019 FIL Iy Y
IUNCED, WEIGZHWTESZIITTWET,

Q-2
What made you start creating?
— EDESICUTRHEZAT O L DICIEDELIEM?

I'm an only child, so growing up | mostly had to entertain
myself. | began drawing for fun, as illustrations to accompany
stories | would tell myself. | also drew with friends and
sometimes with my mother. When | was eleven years old
my parents sent me to a summer camp for Plein air painting.
That was my first experience painting from life, and when |
first created with the goal of making a piece of ‘art’ After that,
| never really stopped painting.

— REF—AoFEofcD T, WOLENEEZRLEEIRENBHDEL
feco BROTEUOYRBICRADAIANEVTHRZHSHBOLDOTT, K
EPREGIREREE UL, 1ROEIC, MBOEHTEAGIEET D
YIY—FroFICSmMUE L, 2N, Bz eT P—MER %
EORT D TOREBETUIC, TNH 5, BEBI EEITICPHE
HATUI,

Q-3
What do you do first when starting a new work/project?
— FBAERICED DD BER. 1 FERDICITSTEEF?

My work starts with looking. | feel like that is where the
real hard work lies. So much work is done off canvas, if you
will. All my work comes from my own observations. Most of
my time making a piece is looking and thinking about the
reference photo or subject, and then a lot of time stepping
back and staring at it. | feel like the actual, physical act of

painting doesn't take that long. Once | pick an image, | then
decide what dimensions best suit the composition. | paint on
wood or masonite panels. | usually work on a small scale and
mostly in oils, but in the past few years | have started painting
with gouache and watercolor on paper as well. | paint rather
directly — | don't make preliminary sketches or studies, but
start right in with paint. | paint quickly because | like the
effect of wet on wet paint, and | usually try to finish most of
my paintings within a day.

— FAOERBIEE. RETENSHEDET, ThIFNEHLBTNIIE
WHRWZERRERBWET, S5HNIE ZLOEERF v/ ROAT
Tonz0TY, ADER>INTEENSRKTVWET, EREEDRRE
DEFEAEE. CREEPEEREMOTER, £IMEELR>TERD
HBEIEZZEDIRTDTT, EROYEBHRENETAIEENIFERE
IDSBVWEDICRUET, AX—IERALS, BRICRBERTEEZR
ELET, KPXYFARDNRIVICRA Y RTZDT, BB/ NSHDH
AAERT, EICHIZGOETHELR I, CTTHEEFKE. Hy Y2 vPKE
BOBETOHEEADF Uz, WOLBEELDEAXDEZDT. BEHDR
TYFPRO—A V73 ITVWEE A, BERIYISHOET, Tk
AV DTV NDOMBHIFERDOT, TIEPRIVIUET, BHE. FEA
EDERIG T BUAIME EFZESICLTVWETD,

Q-4
We feel that your drawings do not only include beautiful
things, but also a little sadness like tiny holes in everyday life.
— HRDOERIF. ELWEDREIT TR, DULDOELAVEZEELZS
BHEDORDELSBEDEHNTWDLIICEUET,

There is a certain sadness and loneliness in my work. |
suppose | myself am often sort of sad — being a painter is a
sort of lonely occupation. | think sadness exists in my work
because it is a reality of life. I'm interested in contrast — in
how something slightly ugly or awkward can also be beautiful
or enhance the beauty of what is next to it. In that way, | think
there is often a certain beauty within scenes of loneliness or
sadness. It's very human to be sad, so | think it adds a level
of feeling or complexity to a work. Perhaps a certain honesty
that I think others can relate to.

— RDERICIEHDBEORLHEMENHDET, AESIE. LIELIE
BUHAZERLTWBEBWET, BRI, H2EK TCHIARBELRDTT,
BROBREEZFHNTWBDT, FADERICIIELHDFETDEBNET,
EDESICLT, PUBMWNEDPYEZBRVWEDMNELLRDEBID, G
ICHBDATBENEDMNELCRLSNDDD, 5\ oleXfbic BikkA
NFEFT, TO2VSEKT, MIRPELADY—VICH, HHBEDELSN
HDZENZWERBWET, BLODIFETHABNBRIEBRDT, fER
ICOTMCRBEPEMSEMZZDOTLED, SEIFRBRNBEHRLT
Wb, HDDEFDRIBEDLSBEDTY,

Q-5
How do you choose the motif you want to draw?
— EDLSIEUTHEF—TZEIDTIN?

| paint primarily from photos | take with my iPhone,
sometimes | paint out the window of my studio, or from a still
life that | set up, and very occasionally from memory. Much
of the imagery | am interested in is momentary, lending itself
to being captured in a photograph. The photos | take are
good for spatial relationships, shadows, proportions; they
serve as reminders, starting off points, but I'm not bound by
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them, | change things. | think it's important to me to have
actually seen what | photograph, because colors never come
out the way | want them to in photos. | end up using photos
of things | see because nothing | could ever dream up is
ever better than what exists in real life, nothing is ever as
strange or as surreal as what | see in real life. | think I'm lucky
because | am easily impressed by the most mundane things
— sometimes something as simple as a shadow on a wall will
truly make me stop in my tracks. | take pictures all the time,
things will jump out at me, sometimes, in the moment I'm
not entirely sure what it is about the ‘composition’ that | like.
Sometimes it takes months, even a year before | know how |
want to paint something.

— FITiPhone TR/ BEEAZEF —VICERBIEEZLE TN AyIA
DERONZHEN D, BEUVCEYZE-SD, KICIFREZEF—TIC
T2IEEHDET, HEREZZE5NDAA—IDE SEEMNRE DRD
T BEENRIIDODTY, WolcEHEIE. ZEMNARERKR. ¥ EEM
BZDICRBETT, TNESIFADICRA Y R EBVETERENIHDETH
BondZeldad, BRELSEET, Lichd. BONR-TED%E
ERICETHDIENEBLERBWVET, BEIEFEDBI>EHET N
TERWHESTY, BBREF—TEUTCEEZESCLILBRDET, Bt
B5, BNREZBIZILEFRL BETCRLHDIEFECTFYTYa—
WIREHDIFBWNSTY, HOINLHDICHERBETEEDT. HNES
EEBLEBVWET, BOFOLISBREMBEDT, BZIEHTLEST
EHHNET, EF—TREARVAATLSZZENHZDT. WOHE
BER-OTWET, TIH RICE. AYICHFER TR HESVWSH
DIERICHEEN DB TRV ENBDET, AEEDLSICHS VDT
EI2FETIC. BHA. BRICISOTUF T FEIDNBZEELHDET,

Q-6
What do you value the most when creating?
— fHEICBVWTRBARIICLTWSZ EE?

| value the objective quality of painting — being able to
render a subject, and to have that communicate something,
but personally, it is also very much about the physicality of
making my work, and that is mostly about oil paint. | love oil
paint — | love the way it mixes, the way it feels, the effects
you can achieve with it, the colors you can mix.

— MRFBEOERENRRELZRTICLTVWET, FNIEDED, BERK
HERBLU. TNIMANEGZIZIENTEZEVNSZETITN. BARIC
3. EREECYERHLRIIEEEZTVWE T, TNEECHKRDOEICE
T2EHEDTY, FMTHRODENKIFERDTY, ZDES DA, FHD.
EDHEBZMRPEXZELTVET,

Q-7
What is the main theme through your creation?
— BMEICRITEXA YT =R TLLSIN?

The main theme throughout my work is capturing a sensation
or the experience of looking, rather than creating an exact
rendering of an image. | want to capture some sense of an
emotional realism, fidelity to a certain feeling, that is at once
personal and general, something relatable. I'm drawn to the
every-day and to the ephemeral. | think there is so much
beauty to be found in the seemingly mundane realities of
life. I'm also interested in the tension created by a space that
suggests something has just happened or is just about to
happen — | feel there is a sort of suspension. | think there

is a palpable energy in seemingly empty spaces — so many
spaces are imbued with expectation, like roads or an empty
bed.

— EREBERDERT—VIF, A A—IDEMBRIETIER BicbD
DOREBYAEBEROANDZETY, RENGERE., FEOBRBENOR
S, ZNIFEANTH 2 ERFFIC—ENT BEIIMAIULSEIRZ
feWEBLSTWEY, FAFABEESICEINE T, —RBFNBREFICIE.
e SADELINEFEELTVWDDTY, oo ANDRISIEDDHN
HOICHRIBDIEERB T DZEMICL>TEAEINDRERICH BBRA
HDET, 2ZIcid. HHIERNEFSEENHDET, —RAHEL
ZEICIEASMCTRILF—DHDET, BEPEORNYROLS%, &
CRZZEMICIFBAFIAD SN TNDDTY,

Q-8

Is there any artist or creator that you are inspired by?

— WERT—TAARD, AVREL—Y 3V H5ZX57 )ITA5—E0
TIH?

| am very inspired by photography, specifically color
photography. | saw an exhibit of Polaroids by William
Eggelston when | was in high school and it completely blew
me away. It was one of the first times | had encountered an
artist that was looking at what | was interested in. There
are, of course, many other artists whose work has been
instrumental to my development as a painter. A few favorites
include, in no particular order: Jacob Lawrence, Lois Dodd,
Alex Katz, Horace Pippin, Stephen Shore, Charles Burchfield,
Manfred Willmann, David Byrd, and Mike Goodlett.

— BERICAT—BENSLIADRBEZITET. BREDRICY ¢
UZL - TTWARYORZOARDERERDTIN, HEDICESH
Ufco BADEIKRZEH>TVWBHDZERTWET—T A ANIEHE >TcDIF
NOTOZE B TT, BE2A. BIREUVTORRICER U 7—
TAANMIBICEKSAVET, BRICADICIE, IERET, Y1237
O—LYR, O1ZRyR ZLyIZX-HhvY, RLAREEY, RT1—
IV var Fr—IX - N—=FT71—)LR. IX¥7L—h-D1)LT>
TAEYR - I\—=R, X107 - TyRLYIDEENET,

Q-9

Please tell us about your recent projects, news and what you
challenge next.

— RADFEHP=2—R, RGBHIEEHZ TS0,

This past year was very exciting for me. | officially got gallery
representation with March, which is run by Phillip March
Jones and located in New York City in 2020. Since then we
have worked together on several projects. In the beginning
of 2021 | was included in a group show at Reyes Finn in
Detroit, curated by Phillip March Jones. For that show | did
a series of over thirty watercolors of roses. March also did
an online exhibition of my work titled '‘Night Moves' that
was a collaboration with photographer Tag Christof who
placed the physical paintings within the landscape and
then photographed them. In September | went to Memphis,
Tennessee to do paintings of the city that were then included
in a show at Tops gallery. This past December | had a solo
booth at NADA Miami, which was particularly exciting for me
as it was the first art fair in which | have ever been included.
| have a show coming up later this year with March in NYC,
and I'll also possibly be included in another art fair this spring.



— MERETCETER ATV I BRETUIE, 2020 Fic, 71Uy
N—F - IVa—YANEETZa—T—VICHEIN—FF v U—ICER
ICAMBLE LU, ZNLEE. W<oh 7Oy M ALTEE U,
2021 FDIRODICIF. X—F N Fal—yarlic, ThACMDLAX-
T4 X SU—TDII—T¥3—IcBM, FDfehic, NSDYY—X
OKFBE 30 R EFIELELc, N—FldFE e, BERDY Y - 7Y
ARNTZEDASRL =2 3>y THZ TFAh - L—T X EWSIAMNLOF
VIAVERETWELZ, QRBICTRY MDAV T4 REHNEDR
EHE N TAFPTU—TOYI—ICEM, 12 AIKIETF—K - \—¢
I -RATZ - E=FOHBICHY - XA T7IFv U —CEREXBELE
Ulco TRIBHIOTEMUIEFZ— M7 27 1E5/cD T FIcTFH1T71>
TIMEEE T Uz, 2022 F£O®EICIF, Za—A— I TY—FlcLd¥a—
NHEINET, Foo FICEBOF—RT7 T 7ICSINT 5 FETT,

Q-10

What did you first think when you thought of the outou-iro
color?

— BAEROBTHIHREN S, BOICMEEBLELEN?

The first thing | thought about was quite literal — | thought
of cherries. As it was described to me, outou-iro 's meaning
is actually more complex and varied. | began thinking about
the qualities and connotation of that cherry pink color,
about what sort of feeling that color inspired, and where |
encountered those feelings in my own life. Outou-iro was
described as relating to, among other things, sweetness,
blooming flowers, dreams, as well as to a woman'’s lips. One
of the first things | thought of was intimacy, both indoors, and
outside in the natural world. | tried in my paintings for Lula
Japan to create intimate moments.

— BAIEXFED. S<BAIFDTEEEZF U, TTH FBAELT
ook LS. MEDRKIIERRICIEb> E# TEKTT, ke
DUHBEEK, TOENEDLSBRBICHEZEZ LD, TLUTEHD
ANEDEZTENSDRIBICHES STcDOhZEEZIRDE LT, WkEldE
Do, Ba. BWTt, B ZUTEEOEICEEL WS EHBAER
FleD T BRNICEADRBRENEBRRWA TRIDEHBE TLIc, A
1& Lula Japan fcolc Rz BBz HEL LS LE L,

Q-1

Do you have any episode that reminds you of the outou-iro
color?

— HRENSERT B/~ FILBBOEDBNIFEZ TSV,

| was very intrigued to learn the multiple, and layered
meaning of outou-iro. After learning about it, | felt | could
see examples of it often — in the sweetness and vulnerability
of someone lying in bed, the sky changing to pink in the
evening, rain falling on flowers or grass, an insect on a flower,
or a cherry floating in a drink.

— MHKED, ZHRTLEREREZ NI LICHBICHKEZZSNEL
foo TNSZEMSCE. NYRICEICB>TWSADHEEBS, FAIC
EroeicEDR%E. EPEICEDICH, BOLICRAWVWDKRF. RH
PITEN IR E, EHIZBICT DI ENTER LT,

Q-12
Please tell us about new and selected works you have painted
for this issue of Lula Japan.

— 5a Lula Japan O ICH#HWTNI/ER EBRAT W WER
IKDVWTHATL RS L,

| did four paintings exclusively for Lula Japan. Two of the
works are quite literal representations of outou-iro. One
is a painting of cherries on a dish and the other is of
cherry blossom branches that | saw while walking in my
neighborhood, in Brooklyn, on a rainy day. The other two
paintings | made represent a looser interpretation of outou-
iro. One is of a spider that | saw weaving its web at sunset.
This scene made me think of outou-iro because of the pink
color of the sky, but also because of the quietness of the
spider and the elegance and delicacy of its web. It's a fleeting
moment that doesn't last, like a cherry or its blossom, the
light changed quickly as the sun set and the spider crept
away. The last painting is of a pink pillow with the imprint
of someone having slept on it. Again, it includes pink, but
also to me it is a very intimate scene that conveys quiet and
softness. The other works that | have selected are ones that |
think relate to a less literal meaning of outou-iro. | think they
all share the themes of softness, sweetness, nature, and quiet
that | tried to capture in the painting done with outou-iro in
mind. I've included up close scenes of nature, flowers, interior
bed scenes.

— Lula Japan @feHiZIFIC, 4 MOiaZ#EEFL LI, 20550 2 #id.
WikEEXFBOERRELHDTT, 1 RIESBAEND-RIMT, 6
STHIEROBICEFADIILy 7YV EBSHLTWD ESICRIZHDOART
9, D2 MDizlE, HEOLIDERRFEREZRLCWET, 1HRIE
SR ICEZRATWZHIER T, 2OY—VIF . EZOE Y I B2 TR,
WEROBT S EEBHS, @ilESH S, MkEZzRWRILEL, Znld
ROBDEFEETUIZ, BLSSAEPEDTEDLSIC, KBIETCIC
HATHISER L, MERIFIIEED R UL, REDKRIFE Y IDILT,
PINZZTETCWHRTFANEINTVET, BORUICR>TUEVWET
M NEEFACESTHRERY—V T BITIPROSNSZEA. ke
NEENTVWET, F—h1IDSRALMDIERIE. BEOXFED
DOERICEIELTWAIERTY, BERBICBEVWCEW, Zona, H
I BA BT SET—XILIEHDREEBVWEY, BA. 8. ERORY
REBEDY—VEREDVTHEHNTVWEHD T,

Q-13
How did you include outou-iro into this work?
— MEEEDES ICBWERTTH?

I wanted to include both literal and metaphorical representation
of outou-iro. So the work | created for Lula Japan includes
pink, cherries, and cherry blossoms, but also the other
aspects of the word's meaning. In the works | tried to convey
a sense of softness, quiet, ephemerality and a certain
sweetness that | associate with the meaning of outou-iro.

— MEOXFED DRRELIRWBRBEOMAZEDCVWEEZFL
fco TIMS. Fh' Lula Japan DIeHITHIEUIAERICIE. ke, &
KBAIE, BOTERIT TR SEDBDHOBHRESENTVET,
WREDRKICEETZELMNS, TS, B2, 2L (H2BEOHSIZE
ZE&o5ELFU,
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